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ABSTRACT

Many children do not reach the full potentials of their lives; th

abilities are left undiscovered. This is most often true amo

institutionalized homes. Factors such as lack of financi

environment for talents discovery and stigmatization

and special abilities in children should be nurtured, sh

the benefit of the child. Drama in Education, al

model of learning by children. It provides chi

a common inexpensive platform. This

children, particularly children living i i red and giving the necessary
nurturing process. Creative Dramatics in® Education was employed by the
researcher. The role of drama in as been extensively discussed.

Key words: Talents, creati
Rafiki Village.

ative skills of most children are simply left to lie dormant, never
cause no one took the interest to identify them. It is extremely

A child’s experiences in his early life greatly influence his eventual adult development.(India
Parenting, 2013). Cook and Cook (2013) in their study stated that 50% or more of a child’s
mature knowledge is developed by the time he turns four. This has been confirmed in the article
by the India Parenting stated above. It is no wonder then, that a child’s early years are called his
formative years. These years should therefore be given the needed guidance and fine tuning in
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order to shape the child’s life for the future. In today’s society, creativity and imagination are
essential skills, not only for the artist, but for people in all walks of life.

It is the wish of parents to provide every possible benefit to their child during their early
formative years to ensure success in later years. However the case is different regarding children
living in some orphanages since they do not enjoy one-on-one parenting. The case of Methodist
Rafiki Village, an orphanage in the central region of Ghana is a clear example. Experiences
gathered by the researcher in working with children especially those in orphanages inform the
basis of this study. It is interesting to note that, the children living in the above ‘home’ are as

children who are sick or deformed in any way; howev
living in orphanages are children who needs special
bracket as children with special needs” (E. Sey, p
perception works negatively against the children

the bracket of children with special needs, t

God-given abilities are not given much

that®young people started to become
rmation necessary to cope with their

There are too
at school an

t being dumped into the mind both at school and home. This kind
of knowledge wi get used effectively unless it is digested and becomes processed
information.

Talents like any other ability must be noticed and nurtured to blossom. Some children show
talent in a particular area from a very young age, while others discover their talents as they grow.
It takes special attention to discover some of these potentials hence the need for a project to help
unearth and nurture these creative potentials.
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The concepts of imagination and creativity could be said to be essential ingredients in drama.
These are usually focused on understanding human behavior in terms of how people feel and
behave in certain situations (Ustundag, 1997). The whole process of drama is simply creativity.
From the conception of idea, to creating the story, characterization, assigning dialogue to various
characters, introduction of mood and atmosphere, and plot sequence all involve creative
thinking.

McCaslin (2006) agreed when she asserted that, a fine dramatic productigh nourishes as well as
gives pleasure and, moreover, holds up a standard of excellence; and eativity. The process
of creating dramatic piece is very liberal and could be inexpensive; no the environment

platform for identifying creative skills and talents amon
living in deprived and not so called favorable environmengt.

RELATED LITERATURE

DRAMA IN EDUCATION/CREATIVE DRAMATI

encourage creative thinking and expr

active and have critical discussions in
this it becomes difficult to unearth
eir teachers or instructors.

h mistakes, failures, weaknesses, strengths and exercises that in
e all viewed as useful learning tools for the child. One process

democratic proces ildren education and self consciousness’(Baldwin and Fleming, 2003,
p.13).

Children create and play roles in order to measure themselves and their experiences as against
those of others in drama. In doing this, they are not only in to see where they differ but also to
discover where they are more active. Through this, children achieve a sense of belonging
especially in those aspects of living which is not communicable by words.
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Creative dramatics sometimes referred to as ‘drama of ‘spontaneity’ (McCaslin, 2006) is well
grounded in the fundamentals of personal development especially amongst children. It is an art
form and a group experience for children in which every child is guided to express himself or
herself as he/she works and plays. Creative dramatics helps children to test their life without fear
because as a medium it allows both the weak and strong to work together leading to the
discovery of each other’s strengths and weaknesses. This process of art encourages children to
use their senses of concentration, observation, imagination, recalling emotional abilities.
Ozbeck (2014), said that, dramatic methods, which have the pote arouse excitement,
curiosity and interest toward a subject matter, can be quite effec

caregivers, are also able to identify such in-born qualiti
and can easily find means of harnessing such qualitie

story and everything concerning the d

This democratic participation of child

presents the opportunity of identifying

talent discovery. ativemlearning environment of ldrama children are provided with rich
experiences and their acty parning i hasizéd. This make the learning process more
interactive and in t i f a social activity(Toivanen, Halkilahti,
Ruismaki).

aningful goal. With children, creativity is genuine and comes
n). They are not exposed to many works of art and so what they
kills can be said to genuinely intuitive. The first approach to the

feelings and intuit s adults, we should not bind them with too much technicalities and
perfection. Exploration can be the next approach. Children who are able to explore become
more creative in the end. A child who has the gift of dancing should always be encouraged to try
out different dance movements and dance styles. Experimentation forms a major part of the
creative process of the child. As the child experiments on different creative ideas, we are able to
identify his/her strongest areas of creativity. Creation, the stage the child is allowed to create
new things they have pictured in their “mind’s eye”. After exploring and experimenting with
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things surrounding his/her environment, the child should be encouraged to create something new
from what already exist (Russ, 2003). The idea here is not to look out for perfection but as a way
of measuring the child’s intuition about his/ her environment-thus how the environment is seen
by the child. The last approach on the creative process is the ability to evaluate the creative
skills/abilities of the child. Evaluation involves showing appreciation of the creative work done
by children. Children should always be motivated and praised with the little effort they put in
their quest for creativity. A simple creative process of children has been gdentified and summed
up as Freedom, Exploration, Experimentation, Creation and Evaluatio

STATEMENT OF THE PROBLEM

and opportunities for talents discovery and devel
ordinary homes. Creativity is said to be depen
beliefs and ideologies held by the people within it.

these homes but care less about ident
children may possess.

through the iples of creative dramatics

To provide“a common platform for children and caregivers to share and exhibit their
recognised talents.

To develop an effective nurturing programme for the recognised talents and skills.
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METHODOLOGY

THE STUDY AREA

The area for the study was the Methodist Rafiki Village. An orphanage owned by the Methodist
Church of Ghana. It was established on 26™ July, 2007. It is located at Gyaahadze, a farming
community about 10 kilometers from Winneba, Central region of Ghana. The ‘Village’ has about
forty-two residential children with six care-givers and a child care officer. The ages of the
children ranges between two and fifteen years. The ‘Village’ has congilerably enough facilities
to support the number of children in their social and personal develo t. The village has

RESEARCH DESIGN
Children are quite different from adults and as suc
elicit information from them (Gauntlett, D. 2005).

i erence point. Qualitative

with their environment.
The research was divided into thr
engagement.
he methods used were unstructured
ticipant observation.

ivers in the ‘Village’ form part of the population of the study. The

ildren within the ages of five and fifteen for the purpose of the

s was picked because children within this age bracket were able to

express themselves more freely and were able to come out and perform various activities without

the supervision of their caregivers. Including the caregivers, thirty five people were used for this

study. The techniques used in selecting the subjects for this study were simple random and
purposive sampling methods.
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THE UNTASIC PROJECT

ENGAGING THE CHILDREN

The project dubbed “THE UNTASIC PROJECT” (Unearthing and Nurturing of Talents and Skill
in Children) lasted about twelve weeks. After series of familiarization programs, a sizeable
number of the children had become acclimatized to the researcher. Through some theatrical
games and other children games, some hidden natures of the childrengivere beginning to be
shown. The road to the discovery of the true nature and creative skil coming to the fore.
Most of these children games were selected from Boal (2005) Games for and Non Actors.
The games included play to deaf, stop, listen, think, interrogation, reconst of the crime
etc, some dances and other sensory games.

As part of our discovery process a Talent how dubbe
children came out with different pieces of entertaini
piece, singing, acting, reading and writing. The tal
of some of the creatlve abilities of the chi dren
creative dramatics; with
ach child was given the
gs were Actors club, Great
as for children who could not

our girls led in the writing of the story. As a
atter we wanted to cover. It was then left for the

shows a meeting of the Writers Club. The Actors Club

improvisation. The Actors Club was also responsible to

uld be fused into the dramatic piece. The Great Designers

rops, costumes, the set, and also created mask for the dramatic

I in All group created their own stuffs and others helped in some other

in making our dramatic piece beautiful. The final story created by the

children was given‘the title ONLY TIME ... The improvised dramatic piece was a story which
reflected the daily lives and activities in the ‘Village’.

SYNOPSIS OF THE DRAMATIC PIECE
The story was about a beautiful, intelligent, and respectful girl, Araba, who out of peer pressure
suddenly changed from being the good girl to a disobedient child who never took advice from
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the elderly. Due to this attitude she lost a life time opportunity in the form of scholarship to
another pupil. Figures 1, 3 and 4 are scenes from the final performance of the dramatic piece
created by the children.

Figurel: A scene from the performang

¥ar
PR o o R e i 3 Tz

Figure 3: A scene from the pe‘rfor.manc Figure 4: A traditional dance by the Actors
club
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SUSTAINABILITY/NURTURING PROCESS

To sustain and create a platform for nurturing the discovered talents and creative skills four clubs
have been formed in the ‘Village’. They are the Drama club, Reading Club, Creative Art Club
and Music and Dance Club. The Talent Hunt Show has also been institutionalized which will be
undertaken from time to time as a way of engaging and nurturing these talents and special
abilities of the children.

FINDINGS AND DISCUSSION

per platform is created,
phanage are full with so

ty of bringing out ideas be it positive or negative,
ing out such ideas are their major concern. When they are

during these me hayve deep influence on their development. It was made evident that most
children are not a 0 discover their talents and creative abilities due to the fear of being
embarrassed by friehds and other people. Regardless of a child’s age, it is always necessary to
minimize all forms of embarrassment especially in group situations. Once they are embarrassed
and recoil, it becomes difficult coming back to their former selves.

Most children are not able to express themselves fluently; it does not suggest they are dull. In
using the creative dramatics approach, the facilitator must make sure to include both verbal and
non-verbal communication media. For children some of the verbal communication mediums are
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songs, stories, poems, proverbs whiles the non-verbal may include dances, art works, body
painting, symbols and gestures. With these in place each child gets satisfaction in the learning
and development process.

CONCLUSION

Creativity is an important human factor in the development of a child. Children may have many
useful talents; but the ability to use these talents creatively requires guidance and a suitable
environment. It has been made clear from this experience that creati s is very crucial in
children; it is the hinge point where the child’s learning process begins.

these homes can equally exhibit their God-given t
elsewhere. Drama in Education has been seen as
abilities. It is therefore
mentor must have basic
knowledge in child development pro e needed guidance for the
child social, emotional and personal d

REFERENCES

1. Allantias,

Bolton, 98), Acting in classroom drama. London: Longman.

Cook J.L Cook, G. (2005) Child development, principles and perspectives.
Boston:Allyn&Beacon

Gauntlett, D. (2007) Creative explorations. New approaches to identities and audiences.
London: Routledge.

10

INTERNATIONAL JOURNAL OF RESEARCH IN SOCIAL SCIENCES AND HUMANITIES




International Journal of Research in Social Sciences and Humanities http://www.ijrssh.com

(JRSSH) 2016, Vol. No. 6, Issue No. 1V, Oct-Dec e-1SSN: 2249-4642, p-1SSN: 2454-4671

7. India Parenting. (2013) Talents identification in children. Retrieved at http/www.
Indiaparenting.com/talent

Kim, R. (2011). The creativity crisis: the decrease in creative thinking scores and
Thorance Test of creative thinking. Creative Research Journal. 23(4) 285-295.

Mcaslin, N.(2006). Creative drama in the classroom and beyond¢#New York: Allyn and
Beacon.

. Ozbeck, G. (2014). Drama in education: key conceptual fe . Journal of
Contemporary Educational Studies. 1(3), 46-61.

. Russ, S.W. (2003). Play and creativity: dev
Educational Research. 47(3) 145-158

Science.Vol.217. 558-566

. Ustundag, T. (1997). The adv
elementary schools. al of Education. Vol 3

. Williamson,

11

INTERNATIONAL JOURNAL OF RESEARCH IN SOCIAL SCIENCES AND HUMANITIES




